$mtrf tm m$ deity ia writ lag yow, i hav* ;»#«» 
•••rehins «rdnii4 for filwi, «a4 | think U^ aow 4i,. 
tOT«r*4> tt l«««t, •wry thing around. th#r«»» m»t 
too mieh, eonp«r«4 to tho body of work &«itt^ <io«* iA 

fir«t of «ll, tht ifroo IV«ss paych«4«iic fii* 
pro,.-'?n of December you wer« liit«r«stt4 ins Alttoot 
tli of tht fil»« ihown imr% old iiX«» fro« S«n rrim- 
cioco and aro diatributtd by Bob Pik«»g Cre<*tivf 
film ieoi»ty in Los AngoloSy at 14558 ^alarlo ^t, 
Van Hiiya (ST 6-«277). Ho also distributes tb« fil«a 
of Uy Hir9h, but bo told ate h« can only r«I«aao 
two now— ♦Corao Closer* (7 lain/color) and 'Scratch 
Pad' {7 min/color}— because ho has lost tho aaaters 
to tho others and may aaed th« prints to rs-m&f&or 
them. So if y.ju want to havo a program of Hlrsh 
films, I suppose you'll have to wait until he's 
found tho masters or mado new prints. If you want, 
I can send you a more complete list of Pike's films 
later although at present he has no catalogues. 

The other film shown at the Free Press screening 
WAS Jean Hayo's 'The Psychedelic Iwcperience* which 
was laade tor this show, I believe. She made the fil« 



in mo trunciBCO, but •!!• »«w lU*^ rmrm In l*o» Aaf*l«a 
I think you tliosslA iBci...«t» thia CilM Ifi tfa* «Imwi» 

In Jmnmrft tli# Ciatiwi tlitat«r iwid « pti^»m of 




•l«if^» r«vi«w of th« show irm the LA iy»ft— ^^ 
glv« you an Idta of the flliM «• I didn't sii« this 
•how tither. I tftlic«d to Mike Geti before and ifter 

you called hi*; he asked me to write yuu about rU»a 
for a Ntw lork show of U films , and he reco^ended 
froii the lat«8t Cinema Festival Britten's 'Instant 
Film, No. 1,' Whitney's two films, andjnine, which 
it~iailSTftitled 'Melting.' I intended to eeiMl 
'Ifelting' which I made a"year a«e«x ago-along with 
two cither fil«8 X hope to complete in the next few 
weeks-to the Film-Makers' Cooperative so perhaps 
you could primiere them or it-'^telting» if the 
others aren't finished in time-at this show. I 
haven't contacted Britten or Whitney since mke 
sent their addresses to the Kenyon Fil« Society, 
but I know how to get in touch trith them and I 

will. 

The Cinema has had three previous festivals 
like this in the past. You showed the winners of 
the first two in your San Francisco show recently. 
The winners of the third were: 'Opus 2» by Larry 



•or-»n. Andy IferfeaiU ^b»nmm at<jtt,„c»' *«. »lh« lfc>»i« 
»«t* by till Attlt. »Th» Movii, ^^►f j^, ^^ 55«i. Attit 
•old it to m distributor in ««« Iork«-X 4oa»t kaow 
•rho— «nd has di«ftpp««r«d. I <ton't suppow you could 
«how it anyway. Gregory Markaupoulos ami Jacjt j«itii 
wr% jurora at thia featival and can tall you alxmt 
€»pu8 2» and tiia other fllaa ahown. Mlka atiii. haa 
tha antry list, ami I can try ot contact the othar 
fll«-m<ikera if you*re interaatad, 

Mika alao gava ma tha addrasses of ao«a other 
local film-makers whose work I :.hink should ba in- 
cluded. Baylis Glasscock has ouide a color filot of 
the Watts Towers called 'Film Exercise fi» with 
filtered color and superimpositionj which is well- 
done and rather beautiful, although somewhat dirivative 
from the fifties avant-garde. Jerry Katz has cade some 
of the better local films, and I don't th|ak they 
are known at all outside L^s Angeles, One I wiw 
was a study in abstract, soft-edged moving colors 
without content in the form of recognizable objects— 
a very ludid and direct film. The films of both 
Glasscock and Kata should be available. 

Wallace jier man, whose callages you may know, 
is working now on his first film/ I didn't talk to 
Berman, but I talked to Dennis Hopper who told me 
the film might be done in a week or a month. Ha 



# 






tb al«o toi4 a« of a ftl« ;>«aa StocJswtli is wtkiatf 
which showt prottiM. I%rto|m yon aitoitidi «*it for tte«« 

fil«« b«for« iMtring tiM LA aIiow. 

Th»r« art «lso sosm filflui j^ia* at UCU which I 
thiok ar« «• good as tHa oiiaa It, woUoned afeove- 
particularly Christina Hornisher's *$xB^l6* idth 
im processed and projectei aa 16ikl ao tha scraen la 
aplit into four fast-jaoving iagges propelled by a 
rock»n»roll eon^. 'LSD, or U& An^aS i>onBent» by 
^ii^J^«2^«» another in tha ^^viToFpsych. da lie 
filiBs with 80B« stunning sequences, and ♦V«aoa hi 
Cina^^jyjtobert Swartha, abstract figures drawn on 
beautifully dyed film. These three fibas are veyy 
short, about sixteen minutes total. 

Parenthetically, it might be interesting to have 
* program of student films from the coast at tha 
Cinematheque. At UCLA, thay see themselvas as rivals 
to the New American Cinema and have received considerable 
publicity for their claims. I caa't agree, but I 
iaagine people in New York would be interested in 
knowing what's going on. I talked to the officialdom 
at UCLA, and thay agreed to send films either for 
a flat fee (#1© p^ m^ ^r |100 for a program per 



mm Tarit, Wi^* »oai« fli» tuM^'iltiMB AA$iii««. 

Ortgiry :ia'«# oo» in iSn Ang%l«^ ^htth Burr^r amim «$ 
8iC^ •fro|i«.* Another oii# MMlt indmp&ad^ntlf eiiU«dl 
*iij|l«oo/ ttb<^ut « tojr robots iiaa nmwt Nma tiuMNi 
in itwlrork, and I think should d^fliilwly bm tho^m 
in « progrwB of Los ARg«l«« films, fbu can g«t in 
tottoh with B«rry at a76-40?i6 Clioac) or iU X«93d5 
(irork)« 

If you're inter««t«d in a ahov, VXl h9 glad 

t -nike any necea ury Arran^emenia h«r«* ITou shoiiXd 
tell me though what arragg««enta you want to aajce about 
P«ying th« filaa-nakera, renting th« films, p^fin^ 
postage there and back here, etc. 

By they way> I've aoved since I spoke to you. 
Hy new address is 3509 Ocean Front Walk, Venice, 
Calif, Phone is EJt 6-5541/ 



lours sincerely. 



IT, 



0m 

Thorn And a r s« n 




